Literature and Cinema PYQ 2022

Q1. Write a short note on the use of montage in cinema.

Ans. In cinema, a montage is a filmmaking technique where a sequence of shots are edited together
to condense time, communicate information, or create an emotional or intellectual response in the
audience. Montage can be used to convey complex ideas, emotions or actions in a short amount of
time.

The concept of montage was first developed by Soviet filmmaker Sergei Eisenstein in the early 20th
century. He believed that by juxtaposing contrasting images or ideas, filmmakers:could create a new,
more profound meaning beyond what each individual shot could convey on its. own.

There are several types of montages used in cinema, including the thematic montage, which
emphasizes a particular theme or idea, the metaphorical montage, which uses symbolic images to
convey meaning, and the rhythmic montage, which emphasizes the rhythm and pace of the editing
to create an emotional response.

Montage is an important tool in filmmaking, allowing directors to convey.complex ideas and
emotions quickly and effectively. It is often used in.action sequences, music videos, and other high-
energy scenes, as well as in documentaries and educational films.

Q2. Write a brief note on Benjamin's discussion of "aura" in a work of art.

Ans. Walter Benjamin was a German philosopher, cultural critic, and literary theorist who wrote
extensively about the nature of art and its role in modern society. In his essay "The Work of Art in the
Age of Mechanical Reproduction," Benjamin discusses the concept of "aura" in a work of art.

According to Benjamin, aura is the unique presence that a work of art has in its original form. This
aura is the result of the work's history, its physical characteristics, and its relationship to its cultural
context. When a work of art is reproduced, its aura is diminished or even destroyed, as the
reproduction lacks the original's unique physical and historical qualities.

Benjamin argues that the rise of mechanical reproduction in the 20th century has led to the loss of
aura in art. Through techniques like photography, film, and printing, works of art can be reproduced
and disseminated on a mass scale, making them more widely available but also reducing their
uniqueness and value. As a result, Benjamin sees the reproduction of art as a threat to the
authenticity and meaning of art.

Despite this loss of aura, Benjamin also sees potential in the mass reproduction of art. By making art
more widely available, reproduction can serve as a means of democratizing culture and challenging
traditional notions of art and its value. Benjamin argues that reproduction can create new
possibilities for interpretation and appreciation, even as it undermines the aura of the original work.



Q3. Write a short note on the character of Nimmi in Maqgbool.

Ans. Nimmi is a central character in the 2003 Indian film "Magbool," directed by Vishal Bhardwaj.
She is played by actress Tabu and is the love interest of the titular character, Magbool, a loyal
henchman of a powerful underworld don.

Nimmi is the mistress of the don, but she falls in love with Magbool and begins a secret affair with
him. As the plot unfolds, it becomes clear that Nimmi is a complex and manipulative character who is
willing to use her sexuality and charm to get what she wants. She encourages Maqgbool to betray the
don and take over his criminal empire, using her own position as a way to gain power and influence.

Despite her willingness to manipulate others, Nimmi is also portrayed as a tragic figure. She is
trapped in a world dominated by men, and her only means of survival is to use her wits and her
sexuality to manipulate those around her. Her love for Magbool is genuine, but it:is also tainted by
her desire for power and her own self-interest.

Overall, Nimmi is a complex and fascinating character who embodies the moral ambiguity.and
twisted relationships at the heart of "Magbool." Her portrayal by Tabu is widely regarded as one of
the film's standout performances, showcasing both her seductive charm and her vulnerability as a
woman trapped in a world of violence and corruption.

Q4. Discuss the representation of disability in Margarita with a Straw.

Ans. "Margarita with a Straw" is a 2014 Indian film directed by Shonali Bose, which explores the
experiences of a young woman named Laila who has cerebral palsy. The film depicts disability in a
nuanced and sensitive way, challenging stereotypes.and highlighting the diverse experiences of
people with disabilities.

Throughout the film, Laila is.portrayed as a complex and multi-dimensional character, with her
disability serving as only one aspect of her identity. While she faces challenges related to her cerebral
palsy, such as difficulty with speech and mobility, she is also shown as a talented musician, a curious
and adventurous young woman, and a loving daughter and friend.

One of the film's strengths is its portrayal of Laila's sexuality, which is often overlooked or
stereotyped in representations of disability. Laila explores her sexuality in a way that is realistic,
honest, and respectful, with her cerebral palsy presented as just one factor that she and her partners
must navigate. Thisis a refreshing departure from the usual depictions of people with disabilities as
either asexual or hypersexualized.

At the same time, "Margarita with a Straw" does not shy away from the challenges and
discrimination that people with disabilities often face in society. Laila encounters barriers to
education, employment, and accessibility, highlighting the ways in which disability intersects with
other forms of oppression such as gender, class, and race.

Overall, "Margarita with a Straw" offers a powerful and nuanced representation of disability,
challenging stereotypes and highlighting the diverse experiences and identities of people with
disabilities. It is a groundbreaking film that has helped to shift the discourse around disability in
Indian cinema and beyond.



Q5. Discuss the features of melodrama as outlined by Madhava Prasad in the prescribed text.

Ans. Madhava Prasad, in his book "lIdeology of the Hindi Film: A Historical Construction," identifies
several key features of melodrama in Indian cinema. These features include:

Emotional excess: Melodramas are characterized by their intense emotional content, often involving
extreme situations and heightened emotions. Characters in melodramas experience intense love,
hate, jealousy, and other emotions, which are often expressed through dramatic gestures, music, and
camera movements.

Moral polarization: Melodramas typically feature clear distinctions between good and evil, with
characters representing either one or the other. Heroes are typically virtuous and selfless, while
villains are cruel and selfish. This polarization creates a sense of moral clarity that allows viewers to
identify with and root for the hero.

Spectacle: Melodramas often include visually stunning set pieces and elaborate song and dance
sequences that are designed to entertain and engage the audience. These spectacles are often used
to heighten the emotional impact of the story and create a sense/of grandeur and spectacle.

Romance: Love and romance are central themes in melodramas; with many.stories revolving around
the love between a hero and heroine. These relationships are often depicted in a highly romanticized
and idealized way, with the couple overcoming numerous obstacles and challenges in order to be
together.

Redemption and sacrifice: Melodramas often feature themes of redemption and sacrifice, with
characters making great sacrifices in order to achieve their goals or redeem themselves in the eyes of
others. These sacrifices are often portrayed as noble and selfless, highlighting the importance of
moral values and selflessnessiin.Indian society.

Overall, melodramas are characterized by their intense emotional content, moral clarity, spectacle,
romance, and themes of redemption.and sacrifice. These features have made melodrama a popular
and enduring genre in Indian cinema, with many films continuing to draw on these conventions to
this day.

Q6. With close reference to the prescribed text of James Monaco, discuss the importance of mise-
en-scene in cinema.

Ans. James Monaco, in his book "How to Read a Film: The World of Movies, Media, and Multimedia,"
emphasizes the importance of mise-en-scene in cinema. Mise-en-scene refers to the visual elements
of a film, including the setting, costume, lighting, and movement of actors. According to Monaco,
these elements work together to create meaning and convey the film's themes and ideas.

One key aspect of mise-en-scene is the use of setting and environment. The physical space in which a
scene takes place can be used to convey a range of meanings, from creating a sense of realism and
authenticity to highlighting a character's emotional state or symbolic significance. For example, a
dark and claustrophobic room may be used to create a sense of fear or tension, while a bright and
open space may be used to convey a sense of freedom and possibility.



Costume and makeup are also important components of mise-en-scene, as they can be used to
create a sense of character and identity. The style and quality of a character's clothing can
communicate their status, occupation, and personality, while makeup can be used to highlight or
obscure features of a character's face or body.

Lighting is another key element of mise-en-scene, as it can be used to create mood, highlight specific
details, or create a sense of realism or fantasy. For example, a low-key lighting setup with heavy
shadows may be used to create a sense of mystery or foreboding, while a bright and even lighting
setup may be used to create a sense of naturalism and realism.

Finally, the movement and placement of actors within a scene is also important to the overall mise-
en-scene. The blocking and movement of actors can be used to create a sense of tension, emphasize
certain actions or interactions, or convey a sense of character or emotion.

Overall, mise-en-scene is a crucial aspect of cinema, as it works together with.other elements such
as cinematography, editing, and sound to create a cohesive and meaningful visual experience for the
viewer. Understanding the elements of mise-en-scene and how they work together can help viewers
to appreciate the complexity and artistry of cinema.

Q7. What are the major concerns that Benjamin raises while discussing the impact of mechanical
reproduction of art?

Ans. Walter Benjamin, in his essay "The Work of Art in the Age of Mechanical Reproduction," raises
several major concerns about the impact of mechanical reproduction on art. These concerns include:

Loss of aura: Benjamin argues that mechanical reproduction strips art of its unique "aura," or its
sense of authenticity and originality: Reproductions lack the unique physical presence of an original
work of art, and are easily duplicated, leading to'a loss of aura and a sense of detachment from the
work.

Democratization of art: Benjamin sees mechanical reproduction as a means of democratizing art,
making it accessible to a wider audience beyond the elite. However, he also notes that this
democratization can lead to the commercialization of art, with reproductions serving primarily as
commodities for consumption.

Loss of tradition: Benjamin argues that mechanical reproduction severs art from its traditional
cultural and historical context. Reproductions are often divorced from their original cultural or
historical significance, and are consumed in a new context that may not appreciate or understand
their original meaning.

Loss of ritual value: Benjamin suggests that the original function of art was to serve as a ritual
object, with a sacred aura that was associated with religious or cultural traditions. However,
mechanical reproduction strips art of this ritual value, reducing it to a mere commodity.

Political implications: Benjamin also sees the impact of mechanical reproduction on art as having
political implications. Reproduction can be used as a tool of propaganda, with images and messages
disseminated widely through new technologies of mass media.

Overall, Benjamin's concerns about the impact of mechanical reproduction on art are rooted in a
sense of loss and detachment, as well as the potential for art to be commodified and exploited for



political or commercial gain. However, he also sees potential for new forms of cultural exchange and
democratization, as new technologies of reproduction open up new possibilities for the
dissemination and consumption of art.

Q8. Discuss the similarities and differences between the play Macbeth and its cinematic
adaptation Throne of Blood.

Ans. Macbeth is a play by William Shakespeare that tells the story of a Scottish nobleman, Macbeth,
who is consumed by his ambition to become king and the consequences that follow. Throne of Blood
is a cinematic adaptation of Macbeth directed by Akira Kurosawa that is set in feudal Japan. While
Throne of Blood is largely faithful to the story and themes of Macbeth, there are some notable
differences and similarities between the two works.

Similarities:

Ambition: Both Macbeth and Throne of Blood explore the theme of ambition and.its consequences.
Macbeth's desire to become king leads him to commit murder, while Washizu's ambition to become
a great samurai leads him to betray his lord.

Supernatural elements: Both works feature supernatural elements; with Macbeth encountering
witches who prophesy his future and Washizu encountering a spiritin the forest. These elements add
a sense of mystery and foreboding to the story.

Violence: Both works feature violent scenes, with Macbeth committing murder to achieve his goals
and Washizu engaging in battles and betrayals. The violence in both works serves to highlight the
destructive nature of ambition and power.

Differences:

Cultural setting: Macbeth is set in Scotland, while Throne of Blood is set in feudal Japan. This change
in setting leads to differences in costume, setting, and cultural references, as well as differences in
the use of language and dialogue.

Interpretation of the characters: While both works feature the same main characters, Macbeth and
Washizu, there are differences in the interpretation of these characters. Macbeth is often portrayed
as a tragic figure who'is undone by his own ambition and guilt, while Washizu is portrayed as a more
sympathetic character who is driven to his actions by fate and circumstance.

Use of cinematic techniques: Throne of Blood makes use of a variety of cinematic techniques, such
as fast editing and slow motion, to create a sense of tension and drama. These techniques differ from
the theatrical conventions of Macbeth and highlight the ways in which film can convey a story
differently from a play.

Overall, while Macbeth and Throne of Blood share many similarities in terms of theme and plot, the
differences in cultural setting, character interpretation, and cinematic techniques create unique
interpretations of the same story.



Q9. Sexual violence and questions of consent depicted from a feminine point of view can upset
hegemonic ideas of gender roles. Discuss this in relation to Theima and Louise.

Ans. Thelma & Louise is a 1991 film directed by Ridley Scott that tells the story of two women,
Thelma and Louise, who embark on a road trip that takes a violent turn. The film deals with themes
of sexual violence and consent, and depicts these issues from a feminine point of view. By doing so,
the film challenges hegemonic ideas of gender roles and highlights the power dynamics at play in
sexual relationships.

One of the central themes of the film is the question of consent. The film shows Thelma being
sexually assaulted by a man she meets at a bar, and Louise responding by shooting and killing the
man in order to protect her friend. The film also shows Thelma and Louise engaging in consensual
sexual relationships with men they meet on their trip. Through these depictions, the film emphasizes
the importance of consent and challenges the notion that women are passive objects in sexual
relationships.

The film also upsets hegemonic ideas of gender roles by showing Thelma and Louise taking control of
their own lives and rejecting traditional gender expectations. Thelmavisiinitially portrayed as a meek
and submissive housewife, while Louise is a strong and independent woman. However, as the film
progresses, Thelma becomes more assertive and takes charge of her own life, while Louise confronts
the consequences of her own past trauma. By portraying these women.as complex and multifaceted
individuals, the film challenges the simplistic and:limiting gender roles that are often imposed on
women.

Overall, Thelma & Louise challenges hegemonicideas of gender roles by depicting sexual violence
and questions of consent from a feminine point of view, and by showing women taking control of
their own lives and rejecting traditional gender expectations. The film emphasizes the importance of
consent and highlights the power dynamics at play in.sexual relationships, while also portraying
women as complex and multifaceted individuals who are capable of taking charge of their own lives.

Q10. With_close reference to the preseribed text of Ranjani Mazumdar, discuss the representation
of gangsters in Bombay cinema.

Ans. Ranjani Mazumdar's book "Bombay Cinema: An Archive of the City" discusses the
representation of gangsters in Bombay cinema, particularly in the context of the 1990s. Gangsters
have been a popular subject in Bombay cinema since the 1970s, but in the 1990s, their
representation underwent a significant shift. While earlier films tended to romanticize gangsters and
portray them as Robin Hood-like figures, later films depicted them as violent and amoral criminals.

One of the key reasons for this shift in representation was the changing political and economic
climate in India in the 1990s. As Mazumdar notes, the liberalization of the Indian economy in the
1990s led to an increase in organized crime, and this was reflected in the portrayal of gangsters in
Bombay cinema. Gangsters were no longer depicted as romantic heroes fighting against a corrupt
system; instead, they were portrayed as ruthless and violent criminals who were part of that system.

Mazumdar also notes that the representation of gangsters in Bombay cinema was influenced by
global cinema, particularly the American gangster film. The rise of the American gangster film in the
1990s, with films like Goodfellas and The Godfather, had an impact on the way gangsters were



represented in Bombay cinema. Gangsters were now depicted as part of a global criminal network,
rather than as local Robin Hood-like figures.

One of the key features of the representation of gangsters in Bombay cinema in the 1990s was the
use of violence. Gangsters were shown engaging in brutal acts of violence, often against innocent
people. This was a departure from earlier films, where violence was largely implied rather than
shown on screen. The use of violence was seen as a way of emphasizing the amorality of the
gangster and his detachment from the moral norms of society.

In conclusion, Mazumdar's analysis of the representation of gangsters in Bombay cinema highlights
the changing political and economic climate in India in the 1990s, as well as the influence of global
cinema on Indian filmmaking. The shift from romanticized depictions of gangsters to more violent
and amoral portrayals reflects a changing cultural and political landscape, and underscores the ways
in which cinema can reflect and respond to broader social and political changes.



