Post Colonial Literature PYQ 2022

Q1. Briefly comment on how Okonkwo's participation in the murder of Ikemefuna is the first step
in the process of his downfall in Things Fall Apart

Ans. Okonkwo's participation in the murder of Ikemefuna in Chinua Achebe's novel, Things Fall
Apart, marks a crucial turning point in his life and sets in motion a series of events that ultimately
lead to his downfall.

At the time of Ikemefuna's arrival, Okonkwo forms a bond with the young boy, who becomes like a
son to him. However, due to societal pressures and the fear of appearing weak, Okonkwo
participates in the decision to kill kemefuna, despite his inner conflict and reluctance. This act
demonstrates Okonkwo's rigid adherence to traditional values and his inability to.defy societal
expectations, even when it goes against his own instincts.

The murder of Ikemefuna not only reveals Okonkwo's deep inner turmoil but also foreshadows the
tragic trajectory of his life. Okonkwo's involvement in the killing symbolizes the sacrifice of his own
compassion and empathy in favor of maintaining a reputation of strength and masculinity. This
choice serves as the catalyst for Okonkwo's descent into further acts of violence and aggression,
alienating him from his community and ultimately leading to his downfall.

Furthermore, Okonkwo's role in the murder highlights the inherent flaws in the society he
represents. It exposes the oppressive nature of the cultural traditions and customs that demand the
sacrifice of innocent lives in the name.of maintaining social order. This act becomes a metaphor for
the broader themes explored in the novel, such as the clash between tradition and change and the
destructive consequences of blind adherence to societal norms.

In essence, Okonkwo's participation in the murder of Ikemefuna serves as the first step in his tragic
journey towards self-destruction. It sets the stage for his increasing alienation, isolation, and
eventual downfall, while also shedding light on the broader societal issues at play in the novel.

Q2. Write a short note on the Bishop's visit in Chronicle of a Death Foretold.

Ans. The Bishop's visit in Gabriel Garcia Marquez's novel, Chronicle of a Death Foretold, holds
significant symbolic and thematic importance within the narrative.

The anticipated arrival of the Bishop to the small town serves as a catalyst for various events and
ultimately contributes to the tragic death of Santiago Nasar. The entire community is consumed by
the preparations for the Bishop's visit, as it represents a rare and prestigious occasion. The
townspeople are determined to create an impeccable impression and display their devotion to the
Church.

However, amidst the fervor of the preparations, the impending tragedy unfolds. The narrator and the
readers know from the very beginning that Santiago Nasar will be murdered on the day of the



Bishop's arrival. The fact that the entire town seems to know about the murder in advance, yet fails
to prevent it, underscores the theme of fatalism and the inability to escape destiny. The Bishop's visit
becomes a symbol of a predetermined fate, where events unfold with an inexorable sense of
inevitability.

Furthermore, the Bishop's visit also exposes the hypocrisy and superficiality that exist within the
community. While the townspeople put on an extravagant show of religious devotion and piety, their
actions and motivations are tainted by their personal biases, societal expectations, and cultural
conventions. The Bishop's visit becomes a backdrop against which the moral ambiguity and moral
decay of the characters are starkly contrasted.

The Bishop himself remains distant and detached from the events that transpire around him. He
represents the indifferent and aloof nature of religious institutions, which fail to intervene or offer
guidance when confronted with the impending tragedy. The absence of any meaningful intervention
from the Church reinforces the novel's critique of institutionalized religion and its inability to address
the deeper issues within society.

In conclusion, the Bishop's visit in Chronicle of a Death Foretold servesas a powerful narrative
device, driving the plot forward and highlighting key themes such'as fatalism, hypocrisy, and the
limitations of religious institutions. It encapsulates the novel's exploration of the complexities of
human nature and the tragic consequences that can arise from a community's collective inaction.

Q3. Briefly comment on the stereotypes associated with women in the African short stories
prescribed in your course.

Ans. "The Collector of Treasurers" is a short story written by Bessie Head, a prominent South African
writer. While | don't have access to the specific details of this particular story, | can provide a general
comment on stereotypes associated with women in African literature.

African literature often.explores variousaspects of women's experiences and challenges stereotypes
prevalent in society. Traditional gender roles and expectations are frequently depicted, highlighting
the struggles faced by women in patriarchal societies. These stereotypes may include women being
confined to domestic roles, experiencing limited educational and economic opportunities, and facing
societal pressures to. conform to certain ideals of femininity.

However, African literature also provides a platform for challenging and subverting these
stereotypes. Many African women writers actively confront and dismantle gender norms, portraying
female characters who are resilient, independent, and empowered. They explore the complexities of
women's lives, their agency, and their contributions to society beyond traditional gender roles.

It is important to approach African literature with an understanding that it encompasses diverse
perspectives and experiences, and that it both reflects and challenges stereotypes associated with
women. Each story and author may present a unique portrayal of women, highlighting their
strengths, resilience, and their capacity to challenge societal expectations.



Q4. What does Animal mean when he says that he "used to be human once" in Indra Sinha's
Animal's People?

Ans. In Indra Sinha's novel Animal's People, the character Animal is a young man living in the fictional
town of Khaufpur, which has been heavily affected by an industrial disaster. Animal's body is severely
deformed due to the toxic effects of the disaster, and he refers to himself in the third person. When
Animal says that he "used to be human once," he is expressing a sense of loss and the impact the
disaster has had on his identity.

Animal's statement reflects his psychological and emotional response to his physical deformity.
Before the disaster, Animal had a more conventional human appearance and lived a relatively normal
life. The tragedy not only physically transformed him but also led to a profound change in his
perception of self.

By saying that he "used to be human once," Animal highlights the contrast between his previous
state as a physically intact human being and his current condition as someone whose body has been
altered, leading to a loss of dignity, societal acceptance, and a sense of humanity. It reflects his
struggle with identity and his longing for the life he had before the disaster.

Furthermore, Animal's statement can be interpreted metaphorically. It Suggests that the traumatic
events and the subsequent physical deformity have had a profound impact on his psyche, causing
him to question his own humanity and the nature of humanity itself. It raises broader questions
about the definition of humanity and the effects ‘of societal and environmental factors on an
individual's sense of self.

Overall, when Animal states that he "used to’be human once;" it serves as a poignant expression of
his physical and emotional transformation, capturing the loss, displacement, and existential crisis he
experiences as a result of the industrial disaster.

Q5. Write a short note.on the concept of Orientalism as articulated by Said in his essay.

Ans. The concept of Orientalism, as articulated by Edward Said in his influential essay "Orientalism,"
refers to a way of representing and understanding the East (the Orient) by Western scholars, artists,
and.intellectuals. Said's work critically examines the relationship between power, knowledge, and
representation in the context of Western depictions of the East.

Said argues that Orientalism is not simply a field of study or a body of knowledge about the East but
a broader ideological framework that perpetuates Western dominance and superiority over the
Orient. He suggests that Orientalism is a form of cultural imperialism that emerged during the
colonial era, where the West constructed a monolithic and exoticized image of the East, defining it in
opposition to Western norms and values.

According to Said, Orientalism is characterized by several key features. First, it involves the
construction of a binary opposition between the West (the Occident) and the East (the Orient), with
the East being portrayed as inferior, backward, and exotic. Second, Orientalism relies on essentialist
assumptions, reducing diverse and complex cultures and societies into fixed and static stereotypes.

Moreover, Orientalism is intricately linked to power relations, as it serves the political and economic
interests of Western colonial powers. It provides a justification for colonial domination by portraying



the East as in need of Western intervention and guidance. Through knowledge production, such as
academic disciplines, literature, art, and media representations, Orientalism reinforces the Western
hegemony over the East.

Said argues that Orientalism has far-reaching consequences, influencing not only Western
perceptions but also the self-perception and agency of the East. It shapes the way Western societies
interact with the East, perpetuating cultural misunderstandings, stereotypes, and unequal power
dynamics.

By exposing the political, ideological, and power dimensions of Orientalism, Said challenges the
presumed objectivity of Western knowledge about the East and calls for a more nuanced and
inclusive understanding of diverse cultures and histories. His work has had a significant impact on
postcolonial studies, cultural studies, and the broader discourse on representation,/power,and
identity.

In summary, Edward Said's concept of Orientalism illuminates the ways in which the West has
historically represented, understood, and exerted power over the East. It highlights the intertwined
relationship between knowledge, power, and representation and calls for a critical examination of
Western narratives and the recognition of the diverse and complex realities of the Orient.

Q6. Comment on the construction of gender roles and identities.in Things Fall Apart.

Ans. In Chinua Achebe's novel, Things Fall Apart, the construction of gender roles and identities plays
a significant role in the portrayal of Igbo society and the themes explored within the narrative.

The novel presents a traditional Igho society where gender roles are clearly defined and deeply
ingrained. Men are expected to be strong, assertive, and dominant, representing the ideals of
masculinity. They are the heads of households, decision-makers, and warriors. Okonkwo, the
protagonist, embodies these expectations and strives to adhere to them rigorously.

Women, on the other hand, are assigned more subordinate roles within the society. They are
primarily seen as wives, mothers, and caretakers of the household. They are expected to be
obedient, nurturing, and domestic. Their worth and status are often determined by their ability to
bear children and maintain the home.

The construction of gender roles in the novel perpetuates a patriarchal system where men hold

power and authority over women. Women's voices and agency are often marginalized, and their
opportunities for education and personal development are limited. This is evident in Okonkwo's

treatment of his wives and his strict adherence to traditional gender norms.

However, it is important to note that the novel also depicts moments of female strength, resilience,
and agency. Characters like Ezinma and Ekwefi challenge traditional gender expectations and
demonstrate their own individuality and resourcefulness. Additionally, the role of priestesses, such
as Chielo, highlights the spiritual and influential positions women can hold within the community.

Furthermore, Achebe explores the consequences and limitations of rigid gender roles. The pressure
to conform to societal expectations leads to the suppression of individual desires, emotional
repression, and the perpetuation of violence and toxic masculinity. Okonkwo's struggle with his own



identity and the tragic outcomes of his actions underscore the destructive consequences of the
narrow definition of masculinity imposed by society.

Through the construction of gender roles and identities, Things Fall Apart invites readers to critically
examine the impact of societal expectations on individual lives. It highlights the complexities and
tensions within the Igbo culture regarding gender, while also challenging readers to reflect on the
broader universal themes of gender, power, and identity.

Q7. The Vicario brothers apparently do not act, but are acted upon.' In the light of this statement
examine the notion of communal guilt in Chronicle of a Death Foretold.

Ans. In Gabriel Garcia Marquez's novel, Chronicle of a Death Foretold, the statement that the Vicario
brothers "apparently do not act, but are acted upon" points to the notion of communal guilt and the
role of societal expectations and pressures in shaping individual actions.

The Vicario brothers, Pedro and Pablo, are the murderers of Santiago Nasar, and.their act of killing
him is presented as predetermined and inevitable due to the honor.code deeply embedded in their
community. The brothers are bound by societal expectations toravenge the perceived dishonor
inflicted upon their sister, Angela Vicario, by Santiago Nasar.

The phrase "apparently do not act, but are acted upon" suggests that the brothers' actions are a
result of the collective influence and pressure exerted on them by their family, community, and
cultural traditions. They are driven by a sense of duty.to preserve their family's honor and uphold the
societal norms. They are trapped within a system that leaves them with little agency or choice but to
carry out the act of vengeance.

The concept of communal guilt emerges from the fact that the entire town, with few exceptions, is
aware of the impending murder. The news spreads rapidly, and various characters become aware of
the Vicario brothers' intentions. However, despite this widespread knowledge, no one takes any
substantial action to prevent the crime. The community, by remaining passive and complicit, shares
in the responsibility for Santiago's death.

The narrative suggests that the communal guilt arises from a collective failure to challenge the rigid
social structures and traditions that condone violence in the name of honor. The town's complicity
and inability to intervene reveal the deeply ingrained cultural norms and the power of collective
silence. The novel raises questions about the individual's responsibility within a community and the
consequences.of not questioning or challenging harmful practices.

Through the exploration of communal guilt, the novel highlights the broader societal issues, such as
the perpetuation of violence, the suppression of individual agency, and the weight of tradition. It
invites readers to reflect on the role of communities in shaping individual actions and the
consequences of remaining passive in the face of injustice.

Overall, the Vicario brothers' perceived lack of agency in their actions, coupled with the community's
collective guilt, serves as a critique of a society governed by rigid honor codes, where individuals are
often driven by external forces rather than their own choices and moral compass.



Q8. The Trial of Dedan Kimathi accentuates the role of women in revolutionizing the society.
Critically comment with reference to the play.

Ans. "The Trial of Dedan Kimathi" is a play written by Ngugi wa Thiong'o and Micere Githae Mugo
that explores the historical trial of Dedan Kimathi, a revolutionary leader in Kenya's fight for
independence. The play indeed accentuates the role of women in revolutionizing society, portraying
them as pivotal figures who contribute significantly to the struggle for liberation and societal
transformation.

In the play, women are depicted as active participants in the revolutionary movement, challenging
traditional gender roles and societal expectations. They are shown organizing and mobilizing
communities, providing support and resources, and actively engaging in acts of resistance against
colonial oppression. The character of Wanjiku, Dedan Kimathi's wife, symbolizes the strength and
resilience of Kenyan women who endure hardships and sacrifices while actively participating in the
struggle for freedom.

Women's roles are not confined to the domestic sphere or relegated to passive support. Instead, the
play highlights their agency and leadership abilities, as they organize'secret meetings, disseminate
information, and actively confront the oppressive colonial forces. The character of Wanja, a young
woman who joins the struggle, becomes a powerful symbol of women's determination and courage.

Furthermore, the play explores the specific challenges and sacrifices women face in the
revolutionary struggle. It sheds light on the physical and emotional toll of war, the loss of loved ones,
and the risks they undertake to protect their communities and.ideals. The character of Njeri, a
freedom fighter and survivor of torture, embodies the resilience and determination of women who
endure immense suffering while remaining committed to the cause.

Additionally, the play addresses the intersecting oppressions faced by women, including gender-
based violence and sexual exploitation. It acknowledges the ways in which colonialism perpetuated
and reinforced patriarchy, underscoring the necessity of challenging both systems of oppression
simultaneously.

Overall, "The Trial of Dedan Kimathi" celebrates the crucial role of women in the revolutionary
struggle and their contributions to reshaping society. It challenges gender norms and demonstrates
the transformative power of women's agency, resilience, and collective action. By highlighting
women's experiences and perspectives, the play recognizes the multifaceted nature of liberation
struggles and offers.a more inclusive and nuanced portrayal of the historical events surrounding
Kenya's fight for independence.

Q9. The personal and the political voices are simultaneously heard in postcolonial poetry. Discuss
with reference to any two poets in your course.

Ans. Pablo Neruda and Derek Walcott are notable postcolonial poets whose works often incorporate
both personal and political voices.

Pablo Neruda, a Chilean poet and diplomat, expressed the personal and political dimensions of his
poetry through his evocative and emotionally charged verses. His poetry often delved into themes of
love, nature, social justice, and political activism. In his collection "Canto General," Neruda weaves
together his personal experiences, historical events, and political commentary to create a poetic



narrative of the struggles and triumphs of the Latin American people. Through vivid imagery and
passionate language, he gives voice to both his personal emotions and the collective voice of
marginalized communities.

Similarly, Derek Walcott, a Caribbean poet and playwright, explores the personal and political
dimensions of postcolonial existence in his works. His poetry often reflects the complexities of
Caribbean identity, the legacy of colonialism, and the search for cultural and individual autonomy. In
his collection "Omeros," Walcott merges personal narratives with broader historical and political
contexts. He explores the struggles of the Caribbean people, their relationship with the natural
world, and the impact of colonization on their sense of self. Walcott's poetry masterfully combines
personal experiences, mythological references, and political critique to give voice to the complexities
of postcolonial life.

In the works of both Neruda and Walcott, the personal and political voices are intricately
intertwined. They draw on personal experiences, emotions, and memories to illuminate larger social
and political issues. By blending the personal and political, these poets convey a nuanced
understanding of the human condition, while simultaneously critiquing the oppressive systems and
power dynamics that shape postcolonial societies.

Q10. What is the significance of language in postcolonial expression? Discuss with reference to the
essays prescribed in the course.

Ans. Language holds great significance in postcolonial expression, as it becomes a crucial tool for
challenging and subverting the legacies of colonialism, reclaiming cultural identity, and asserting
agency. Postcolonial writers and theorists often explore the complex relationship between language,
power, and identity in their essays, as they navigate the terrain of linguistic colonization and search
for alternative modes of expression.

One key aspect of the significance of language in postcolonial expression is the reclamation and
revitalization of indigenous languages. Many postcolonial writers, such as Ngugi wa Thiong'o,
emphasize the importance of decolonizing language by rejecting the use of colonial languages and
advocating for the revival and recognition of native tongues. In essays like "Decolonising the Mind,"
Ngugi argues that language plays a crucial role in the construction of cultural identity and that the
dominance of colonial languages perpetuates cultural subjugation. By reclaiming indigenous
languages, postcolonial writers aim to restore cultural pride, challenge linguistic hierarchies, and
foster a sense of belonging and autonomy.

Another dimension of the significance of language in postcolonial expression lies in the manipulation
and subversion of colonial languages. Writers often employ innovative linguistic strategies to disrupt
and challenge the hegemonic power structures embedded in colonial languages. For example, Homi
K. Bhabha's essay "Signs Taken for Wonders" explores the concept of mimicry and how colonial
subjects mimic the language and cultural codes of the colonizer to gain agency and disrupt colonial
authority. Bhabha suggests that mimicry creates a space of ambiguity and irony, allowing subaltern
voices to contest and resist dominant discourses.

Furthermore, language serves as a site for postcolonial writers to negotiate and navigate the
complexities of hybridity and transcultural identities. Writers like Salman Rushdie, in his essay
"Imaginary Homelands," examine the experiences of cultural hybridity and the negotiation of



multiple linguistic and cultural influences. They explore the intersections and tensions between
different languages, highlighting the fluidity and richness of postcolonial identities.

Language is also seen as a tool for dismantling and critiquing the dominant narratives and
representations imposed by colonial powers. Postcolonial writers employ language to challenge
Eurocentric perspectives, disrupt stereotypes, and give voice to marginalized communities. They
engage in linguistic play, subverting conventional forms and structures, to expose the limitations and
biases inherent in colonial discourses.

In summary, the significance of language in postcolonial expression lies in its power to challenge,
reclaim, subvert, and reshape cultural identities. Through the reclamation of indigenous languages,
the manipulation of colonial languages, and the negotiation of hybrid identities, postcolonial writers
interrogate the legacies of colonialism and assert their agency and cultural autonomy. Language
becomes a site of resistance, creativity, and decolonization, enabling postcolonial voices to be heard
on their own terms.



