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Q1 Write short notes of the following: 

(a) The Wife of Bath on marriage 

Ans. The Wife of Bath on marriage: 

The Wife of Bath, a character in Geoffrey Chaucer’s “The Canterbury Tales,” offers a distinct and 

provocative perspective on marriage. Known for her bold and outspoken nature, she challenges 

traditional notions of marriage and asserts her own agency within the institution. Here are some key 

points regarding the Wife of Bath’s views on marriage: 

Experience and Authority: The Wife of Bath asserts her authority on the subject of marriage by 

emphasizing her extensive personal experience. She proudly declares that she has had five husbands, 

among other lovers, and claims to possess a wealth of knowledge about relationships. She believes 

that her experiences give her a superior understanding of marriage, granting her the right to offer 

advice and guidance. 

Power and Control: The Wife of Bath presents a view of marriage as a battleground for power 

dynamics between spouses. She argues that women should have control over their husbands and 

relationships, emphasizing the importance of dominance and authority. For her, marriage should be 

an arena where women can exercise their desires and exert influence. 

Desire and Sexual Fulfillment: The Wife of Bath places great emphasis on the fulfillment of sexual 

desires within marriage. She argues that sexual satisfaction is essential for a successful and 

harmonious relationship. She believes that women should be granted agency in matters of intimacy 

and that men should cater to their wives’ sexual needs. 

Economics and Wealth: The Wife of Bath recognizes the economic dimension of marriage. She 

emphasizes the importance of financial independence and securing a comfortable lifestyle through 

marriage. She argues that women should seek economic stability and strive for a fair share of their 

husband’s resources. 

Challenging Patriarchal Norms: The Wife of Bath’s views on marriage challenge the traditional 

gender roles and expectations imposed on women. She promotes a vision of marriage where women 

are not submissive or passive but rather assertive and active participants in shaping their own lives 

and relationships. 

Overall, the Wife of Bath’s perspective on marriage challenges societal norms and advocates for 

women’s agency, sexual autonomy, and economic empowerment within the institution. She offers 

a compelling and unconventional view that interrogates traditional power structures and asserts the 

importance of women’s voices and desires in shaping marital relationships.  

 

OR 

 



 

 

‘’Spenser's "One day I wrote her name….’’as a sonnet 

Ans. "One day I wrote her name upon the strand, 

But came the waves and washed it away: 

Again I wrote it with a second hand, 

But came the tide, and made my pains his prey. 

Vain man," said she, "that dost in vain assay 

A mortal thing so to immortalize! 

For I myself shall like to this decay, 

And eke my name be wiped out likewise. 

 

Not so," (quod I) "let baser things devise 

To die in dust, but you shall live by fame: 

My verse your virtues rare shall eternize, 

And in the heavens write your glorious name. 

 

Where, whenas death shall all the world subdue, 

Our love shall live, and later life renew." 

 

Edmund Spenser's sonnet, often referred to as "One day I wrote her name upon the strand," 

explores themes of love, transience, and the power of art to preserve beauty. The poem presents a 

narrative of the speaker attempting to immortalize his beloved's name but facing the relentless 

forces of nature. 

 

The poem opens with the speaker writing his beloved's name on the shore, symbolizing his desire to 

preserve her memory. However, the waves wash away the inscription, illustrating the fleeting nature 

of earthly existence and the inability to capture and preserve beauty indefinitely. 

 

The speaker, undeterred, tries again, but the tide once more erases his efforts. In response, the 

beloved chastises the speaker, questioning the futility of attempting to immortalize something 

mortal. She acknowledges her own mortality and the inevitability of her name being forgotten over 

time. 

 

The speaker counters, asserting that unlike perishable things, his verse will ensure the beloved's 

name lives on. He claims that through his poetry, her virtues will be celebrated and her name will be 



 

 

gloriously written in the heavens. The final lines suggest that even in the face of death, their love will 

endure and be renewed in the afterlife. 

 

Spenser's sonnet highlights the transient nature of human existence and the desire to surpass 

mortality through art. It reflects the poet's belief in the power of poetry to immortalize beauty and 

love, capturing the essence of his beloved in verses that will transcend time.  

 

 

Q1 (b) Write short notes of the following: 

Role of Mephostophilis in Faustus's damnation 

Ans. Mephistopheles, also known as Mephostophilis, plays a crucial role in the damnation of Dr. 

Faustus in Christopher Marlowe's play "Doctor Faustus." As a demonic figure and servant of Lucifer, 

Mephistopheles serves as Faustus's guide and tempter, leading him down a path of sin and 

ultimately sealing his damnation. 

Temptation and Pact: Mephistopheles first appears to Faustus in response to his desire to gain 

supernatural knowledge and power. Mephistopheles tempts Faustus by offering him a deal: in 

exchange for his soul, Faustus will receive 24 years of earthly pleasure and power under 

Mephistopheles's service. Mephistopheles plays a crucial role in luring Faustus into making this pact, 

capitalizing on his ambition and thirst for forbidden knowledge. 

Facilitator of Forbidden Knowledge: After Faustus seals the pact, Mephistopheles becomes his 

obedient servant, carrying out his desires and granting him access to various supernatural abilities. 

Mephistopheles facilitates Faustus's quest for knowledge, enabling him to perform magic, travel 

through space, and meet historical figures. Through his association with Mephistopheles, Faustus 

gains access to knowledge that would otherwise be inaccessible to him. 

Moral Corruption and Influence: As Faustus's constant companion, Mephistopheles gradually 

corrupts him morally. Mephistopheles encourages Faustus to engage in sinful and immoral acts, 

tempting him with worldly pleasures, wealth, and power. He introduces Faustus to the Seven Deadly 

Sins and facilitates his indulgence in sinful activities, leading him further away from redemption. 

Symbol of Damnation: Mephistopheles embodies the forces of evil and represents the consequence 

of Faustus's choices. He symbolizes Faustus's internal conflict and the struggle between his desires 

and his conscience. Mephistopheles's presence continually reminds Faustus of his impending 

damnation, serving as a constant reminder of the consequences of his actions. 

Catalyst for Tragic Events: Throughout the play, Mephistopheles aids Faustus in fulfilling his desires 

but ultimately leads him to his tragic downfall. Despite Faustus's occasional moments of doubt and 

remorse, Mephistopheles continually reinforces his commitment to the devil. Mephistopheles's 

influence exacerbates Faustus's hubris and prevents him from seeking redemption, ultimately sealing 

his fate. 

In "Doctor Faustus," Mephistopheles serves as Faustus's tempter, enabler, and guide into damnation. 

His character embodies the allure of worldly desires and represents the tragic consequences of 

selling one's soul to the devil. Mephistopheles's role underscores the moral and spiritual themes of 



 

 

the play, highlighting the dangers of unchecked ambition and the consequences of succumbing to 

temptation.  

 

OR 

 

Concept of heaven and 'hell in Doctor Faustus 

Ans. In Christopher Marlowe's play "Doctor Faustus," the concepts of heaven and hell are central to 

the narrative and serve as contrasting realms representing salvation and damnation, respectively. 

Heaven: 

Heaven is depicted as the divine abode of God, inhabited by angels and blessed souls who have 

attained salvation. It is associated with purity, righteousness, and eternal bliss. In the play, Faustus 

initially contemplates turning to God and seeking redemption to avoid damnation. He considers 

repentance and hopes for God's mercy to save his soul from eternal torment. However, his persistent 

pursuit of forbidden knowledge and his pact with Mephistopheles ultimately prevent him from 

attaining heavenly salvation. The unattainability of heaven in Faustus's case represents the tragic 

consequences of his choices and his ultimate separation from divine grace. 

Hell: 

Hell, on the other hand, is depicted as a place of eternal damnation and torment, ruled by Lucifer 

and his demons. It is portrayed as a realm of suffering, punishment, and eternal separation from 

God. Throughout the play, the looming presence of hell serves as a constant reminder of Faustus's 

impending damnation. Faustus's pact with Mephistopheles seals his fate, and he is condemned to 

spend eternity in hell, tormented by the demons. The vivid descriptions of hell and its horrors serve 

as a warning against the consequences of straying from the path of righteousness and surrendering 

to temptation. 

The juxtaposition of heaven and hell in "Doctor Faustus" represents the eternal struggle between 

good and evil, salvation and damnation, and the consequences of one's choices. Faustus's quest for 

knowledge and power, driven by his ambition and desire for worldly pleasures, leads him away from 

the path to heaven and towards the clutches of hell. The play serves as a cautionary tale, exploring 

the human capacity for redemption and the devastating consequences of rejecting divine grace. 

The concepts of heaven and hell in "Doctor Faustus" highlight the moral and spiritual themes of 

the play, emphasizing the importance of faith, repentance, and the consequences of one's actions. 

They serve as powerful symbols of the eternal struggle between good and evil, and the ultimate 

consequences of one's choices in the afterlife.  

 

 

Q1 (c) Sir Toby Belch 

Ans. Sir Toby Belch is a character in William Shakespeare's comedy play, "Twelfth Night." He is known 

for his boisterous and jovial nature, as well as his penchant for revelry and mischief. Here are some 

key aspects and characteristics of Sir Toby Belch: 



 

 

 

Jovial and Mischievous: Sir Toby Belch is depicted as a character who loves merriment and revelry. 

He often engages in drinking, carousing, and practical jokes. His carefree and boisterous nature 

brings a sense of liveliness and humor to the play. 

Relationship with Sir Andrew Aguecheek: Sir Toby forms a close friendship with Sir Andrew 

Aguecheek, a gullible and wealthy knight. The two of them are often seen plotting and scheming 

together, indulging in their shared love for mischief and entertainment. 

Disruptive Behavior: Sir Toby's rowdy and disruptive behavior often creates chaos and tension in the 

play. He is known for his loud behavior, often keeping late-night parties that disturb the peace of 

others. His disregard for social norms and decorum adds a layer of comic relief to the play. 

Role in Love Triangle: Sir Toby is the uncle of Olivia, one of the play's main characters. He supports 

Sir Andrew's pursuit of Olivia, as he hopes to gain financially from a potential marriage between the 

two. However, his plans are constantly foiled by the romantic entanglements and mistaken identities 

that unfold in the play. 

Foil to Malvolio: Sir Toby's character serves as a foil to Malvolio, Olivia's steward. While Malvolio 

embodies strict adherence to decorum and order, Sir Toby represents the opposite end of the 

spectrum with his wild and carefree nature. The contrast between the two characters adds to the 

comedic elements of the play. 

Redemption and Reconciliation: Towards the end of the play, Sir Toby undergoes a transformation. 

He realizes the consequences of his actions and the harm he has caused. He becomes more 

introspective and reconciles with other characters, showing a more reflective and responsible side. 

Sir Toby Belch brings comic relief and lightheartedness to "Twelfth Night" with his jovial and 

mischievous personality. His disruptive behavior and close association with Sir Andrew Aguecheek 

add to the comedic elements of the play. However, he also undergoes a transformation, displaying 

elements of redemption and growth. Overall, Sir Toby Belch is a memorable character who adds 

depth and humor to the events unfolding in "Twelfth Night."  

 

OR 

 

The apparitions that witches show to Macbeth 

Ans. In William Shakespeare's play "Macbeth," the witches play a significant role in manipulating 

Macbeth's fate and driving his actions. As part of their plan to deceive and influence Macbeth, they 

present him with a series of apparitions that shape his decisions and ultimately lead to his downfall. 

Here are the apparitions that the witches show to Macbeth and their significance: 

The Armed Head: 

The first apparition that the witches conjure is an "Armed Head," which warns Macbeth to "beware 

Macduff." This apparition serves as a prophecy, foretelling Macbeth's eventual confrontation with 

Macduff and indicating that Macduff poses a threat to his reign. It foreshadows the conflict and 

eventual downfall that Macbeth will face at the hands of Macduff. 



 

 

The Bloody Child: 

The second apparition is a "Bloody Child," who tells Macbeth that "none of woman born / Shall harm 

Macbeth." This apparition gives Macbeth a false sense of security by suggesting that no one born of 

a woman can harm him. However, this proves to be a deceptive prophecy, as Macduff, who was 

"untimely ripped" from his mother's womb through a Caesarean section, is able to defeat Macbeth. 

The Crowned Child with a Tree: 

The third apparition is a "Crowned Child with a Tree" in its hand, who declares that Macbeth "shall 

never vanquished be until / Great Birnam Wood to high Dunsinane Hill / Shall come against him." 

This apparition leads Macbeth to believe that he is invincible and untouchable until Birnam Wood 

moves to Dunsinane Hill. However, this prophecy is also deceptive, as the English forces, led by 

Malcolm, camouflage themselves with branches from Birnam Wood, effectively fulfilling the 

prophecy and contributing to Macbeth's downfall. 

The Line of Kings: 

The final apparition is a procession of eight kings, with Banquo's ghost at the end, representing a line 

of descendants. This vision implies that Banquo's lineage will eventually become kings, serving as a 

reminder of the witches' initial prophecy that Banquo's descendants will inherit the throne. This 

apparition further unsettles Macbeth, fueling his paranoia and insecurity about his own reign. 

The apparitions shown by the witches to Macbeth serve as manipulative tools to influence his 

actions and fuel his ambition. They provide him with a false sense of security, making him believe 

that he is invulnerable and that his reign is secure. However, these apparitions ultimately lead to 

Macbeth's downfall, as they deceive him and contribute to his increasingly reckless and desperate 

behavior. The witches' prophecies, intertwined with the apparitions, serve as a powerful force in 

driving the tragic events of the play and showcasing the destructive consequences of unchecked 

ambition.  

 

 

Q2. Macbeth is a play about crime and punishment. do you agree ? Give a reasoned answer. 

Ans. Yes, I agree that "Macbeth" is a play about crime and punishment. The entire plot revolves 

around the protagonist Macbeth's descent into darkness as he commits heinous crimes and faces the 

consequences of his actions. 

Crime: Macbeth starts as a loyal and honorable warrior, but his ambition and the prophecies of the 

witches lead him to commit a series of crimes. He murders King Duncan to seize the throne, and later 

orders the deaths of Banquo, Macduff's family, and others who pose a threat to his power. These 

crimes are driven by Macbeth's unchecked ambition and his desire to maintain his position as king. 

Guilt and Conscience: As Macbeth commits these crimes, he is plagued by guilt and a troubled 

conscience. He is tormented by hallucinations, especially the ghost of Banquo, and experiences 

profound remorse for his actions. The play explores the psychological impact of guilt and the moral 

decay that accompanies the commission of crimes. 

Punishment: Macbeth's crimes do not go unpunished. As the play progresses, he becomes 

increasingly isolated and paranoid, surrounded by enemies who seek to overthrow him. Macbeth's 

downfall and ultimate punishment come in the form of a rebellion led by Macduff, who seeks justice 



 

 

for the murder of his family. Macbeth meets his end on the battlefield, facing the consequences of 

his crimes. 

Themes of Justice and Fate: "Macbeth" delves into the themes of justice and the inevitability of fate. 

The play suggests that crimes committed will eventually be met with punishment, whether through 

divine justice or the consequences of one's actions. The supernatural elements in the play, such as 

the witches and their prophecies, highlight the notion of a predetermined fate and the idea that 

one's crimes will ultimately catch up with them. 

Overall, "Macbeth" is a powerful exploration of crime and punishment. It delves into the moral 

complexities of ambition, guilt, and the consequences of one's actions. Through Macbeth's tragic 

journey, the play serves as a cautionary tale, illustrating the destructive nature of unchecked 

ambition and the inescapable punishment that awaits those who choose the path of crime.  

 

OR 

 

Q2. Do you think that Macbeth is a victim of his own ambition? Or do you think there are other 

factors contributing to his downfall. Elaborate 

Ans. Macbeth can be seen as both a victim of his own ambition and as someone influenced by 

external factors that contribute to his downfall. Let's explore both perspectives: 

Victim of His Own Ambition: 

Macbeth's ambition is the primary driving force behind his descent into darkness. Initially, he is a 

loyal and respected soldier, but his encounter with the witches' prophecies ignites a burning desire 

for power and kingship. His ambition becomes all-consuming, leading him to commit heinous acts in 

order to secure and maintain his position as king. Macbeth's relentless pursuit of power blinds him to 

the moral consequences of his actions, causing him to spiral into a cycle of paranoia and violence. His 

ambition ultimately becomes his undoing, as it drives him to commit further crimes and alienates 

him from those around him. 

Influence of External Factors: 

While Macbeth's ambition is a significant factor in his downfall, there are also external factors that 

contribute to his actions. The prophecies of the witches play a crucial role in manipulating Macbeth's 

ambition and fueling his desires. Lady Macbeth, his wife, also plays a pivotal role in goading him into 

committing regicide and pushing him further along the path of darkness. Her influence on Macbeth 

cannot be underestimated, as she challenges his masculinity and manipulates his sense of duty and 

loyalty. The supernatural elements in the play, including the witches and their prophecies, also 

contribute to Macbeth's downfall by exploiting his vulnerabilities and fueling his ambition. 

In essence, Macbeth's downfall is the result of a complex interplay between his own ambition and 

the external influences that push him towards his tragic fate. While his ambition is the driving force 

behind his actions, it is fueled and manipulated by various factors, including the prophecies, Lady 

Macbeth's influence, and the supernatural forces at play. Macbeth's tragic flaw lies in his unchecked 

ambition, but it is important to recognize that external forces contribute to his descent and play a 

significant role in shaping his decisions. 

 



 

 

Ultimately, "Macbeth" explores the consequences of unchecked ambition and the way in which 

external influences can shape and manipulate an individual's actions. Macbeth's story serves as a 

cautionary tale, highlighting the dangers of succumbing to one's own ambition and the potential for 

external factors to exploit and amplify those desires, leading to one's downfall.  

 

 

Q3. Do you think Spenser follows the Petrarchan conventions of love poetry. Give a reasoned 

argument  

Ans. Yes, Edmund Spenser can be seen as following the Petrarchan conventions of love poetry in his 

works. Here is a reasoned argument to support this perspective: 

Idealized and Unattainable Love: Petrarchan love poetry often revolves around an idealized and 

unattainable love object, typically a beautiful and virtuous lady. Similarly, Spenser's works, especially 

in "Amoretti" and "The Faerie Queene," present a love interest who is elevated to a near-mythical 

status. For example, in "Amoretti," the beloved is portrayed as a paragon of virtue and beauty, and 

the speaker's love for her becomes an unattainable quest. This aligns with the Petrarchan tradition of 

showcasing a distant and unattainable love. 

Courtly Love and the Lover's Lament: Spenser incorporates elements of courtly love, which is a 

prominent feature of Petrarchan poetry. Courtly love often involves a lover's longing, suffering, and 

expressions of devotion. In Spenser's works, the speaker frequently expresses his longing, pines for 

the beloved's attention, and experiences the anguish of unrequited love. This echoes the Petrarchan 

tradition of the lover's lament and the yearning for the unattainable beloved. 

Sonnet Form: Spenser employs the sonnet form in his collection "Amoretti," which is closely 

associated with Petrarchan love poetry. The sonnet, with its structured rhyme scheme and thematic 

focus on love, was popularized by Petrarch and continued to be used by poets influenced by his style. 

Spenser's use of the sonnet form suggests his adherence to the Petrarchan conventions and his 

intention to participate in the tradition of Petrarchan love poetry. 

Elevated Language and Imagery: Both Petrarchan and Spenserian poetry utilize elaborate and 

heightened language to convey the depth of the speaker's emotions and the beauty of the beloved. 

Spenser employs rich metaphors, allegorical imagery, and intricate descriptions to depict his love 

interest. This use of ornate language and imagery aligns with the poetic conventions of Petrarchan 

love poetry, which sought to elevate the beloved and express the intensity of the speaker's emotions. 

While Spenser also incorporates elements of English traditions and introduces innovative elements 

in his works, it is evident that he draws heavily from the Petrarchan conventions of love poetry. His 

portrayal of an idealized and unattainable love, the use of courtly love motifs, the employment of the 

sonnet form, and the use of elevated language and imagery all align with the Petrarchan tradition. 

Therefore, it can be argued that Spenser follows the Petrarchan conventions of love poetry while also 

incorporating his own distinctive style and innovations. 

 

OR 

 

Q3. Comment on The Sunne Rising as a metaphysical poem. 



 

 

Ans. "The Sunne Rising" by John Donne is widely regarded as a metaphysical poem due to its 

characteristic features and themes. Here are some key aspects that highlight its metaphysical nature: 

Metaphysical Conceit: One of the defining features of metaphysical poetry is the use of elaborate 

metaphysical conceits. In "The Sunne Rising," Donne employs a conceit where the speaker addresses 

the rising sun as if it were an intrusive lover. The sun is personified and given human characteristics, 

creating a playful and witty comparison. This conceit allows Donne to explore complex ideas and 

emotions through imaginative and often unconventional comparisons. 

Intellectual Exploration: Metaphysical poetry is known for its intellectual depth and exploration of 

abstract concepts. In "The Sunne Rising," Donne explores the themes of love, time, and the 

limitations of earthly powers. The speaker challenges the power of the sun and asserts that love 

between himself and his beloved surpasses and controls the natural forces of the world. This 

intellectual inquiry and philosophical reflection are central to metaphysical poetry. 

Paradox and Wit: Metaphysical poets often employ paradoxical statements and clever wit to 

challenge conventional wisdom and provoke thought. In "The Sunne Rising," Donne employs 

paradoxical phrases, such as "She's all states, and all princes I," and witty language to convey his 

argument that their love is superior to any external power. The poem is filled with sharp and 

ingenious wordplay, demonstrating Donne's skill in creating intellectual and linguistic puzzles. 

Use of Imagery: Metaphysical poets use vivid and unconventional imagery to convey complex ideas. 

In "The Sunne Rising," Donne employs rich and varied imagery to describe the rising sun, the world, 

and the lovers. He creates vivid pictures through his use of metaphors, such as comparing the sun's 

beams to "busy old fools" and the lovers' bedroom to the whole world. This imaginative and often 

surprising imagery adds depth and complexity to the poem. 

Overall, "The Sunne Rising" exhibits many characteristics of metaphysical poetry, including the use 

of metaphysical conceits, intellectual exploration of abstract ideas, paradoxical statements, wit, 

and vivid imagery. It reflects the poet's ability to combine intellectual inquiry with emotional depth, 

creating a thought-provoking and intricate work of art. Donne's poem exemplifies the metaphysical 

tradition by engaging readers in a complex interplay of ideas, emotions, and language.  

 

 

Q4. Disguises are central to the plot of Twelfth Night. Discuss. 

Ans. Disguises play a central role in the plot of Shakespeare's comedy "Twelfth Night." They drive the 

narrative forward, create comedic situations, and explore themes of identity and love. Here are some 

key aspects of how disguises are central to the plot: 

Viola's Disguise as Cesario: The play opens with Viola, who disguises herself as a young man named 

Cesario after being shipwrecked. This disguise allows Viola to navigate the unfamiliar territory of 

Illyria and secure a position in Duke Orsino's court. As Cesario, Viola becomes a messenger between 

Orsino and Olivia, leading to a series of mistaken identities and romantic entanglements. 

Mistaken Identity and Romantic Confusion: Viola's disguise creates a web of mistaken identity and 

romantic confusion. Olivia falls in love with Viola disguised as Cesario, while Viola herself falls in love 

with Orsino. The audience is aware of Viola's true identity, but the other characters remain unaware, 

leading to humorous and dramatic situations as the characters express their romantic feelings to the 

wrong person. 



 

 

Comic Interactions and Misunderstandings: The presence of disguises leads to comedic interactions 

and misunderstandings among the characters. For example, Olivia's steward, Malvolio, is deceived by 

a forged letter, leading him to believe that Olivia is in love with him. His exaggerated behavior in 

response to this misinterpretation adds comic relief to the play. Similarly, Sir Andrew Aguecheek's 

attempts to court Olivia while competing with Cesario (Viola) create comical scenes. 

Exploration of Gender and Identity: Viola's disguise as Cesario allows the play to explore themes of 

gender and identity. Viola, disguised as a man, has the freedom to move through society and express 

herself more openly. This exploration raises questions about the fluidity of gender roles and 

challenges societal expectations. The play also questions the nature of attraction and the importance 

of physical appearance in romantic relationships. 

Resolution and Revelation: The climax of the play occurs when Viola's true identity is revealed, 

leading to the resolution of the romantic entanglements. The disguise is essential to the plot's 

development and its eventual resolution, as characters come to terms with their mistaken 

perceptions and find their true matches. 

In summary, disguises are central to the plot of "Twelfth Night" as they drive the narrative, create 

comedic situations, and explore themes of identity and love. They result in mistaken identities, 

romantic confusion, and comedic misunderstandings. The presence of disguises adds depth and 

complexity to the play's exploration of gender, attraction, and societal expectations. Ultimately, the 

resolution and revelation of these disguises bring about a satisfying conclusion to the story.  

 

OR 

 

Q4. Faustus is " A Renaissance man who had to pay the medieval price for being one" -RM 

Dawkins. comment on Faustus as a tragic hero in the light of this statement. 

Ans. The statement that Faustus is "A Renaissance man who had to pay the medieval price for being 

one" encapsulates an intriguing perspective on the character and his tragic journey. Faustus, the 

protagonist in Christopher Marlowe's play "Doctor Faustus," embodies the conflict between the 

ideals of the Renaissance and the consequences of defying traditional medieval values. Here is a 

comment on Faustus as a tragic figure in light of this statement: 

Faustus can indeed be seen as a tragic figure caught between the intellectual and cultural 

advancements of the Renaissance and the moral and spiritual constraints of the medieval era. As a 

Renaissance man, Faustus embodies the thirst for knowledge, ambition, and the desire to push 

boundaries, all characteristic traits of the Renaissance spirit. He seeks to expand his intellectual 

prowess by delving into the forbidden arts of necromancy and making a pact with the devil, 

Mephistopheles. In this pursuit, Faustus represents the Renaissance belief in the power of human 

potential and the idea that one can achieve greatness through individual agency. 

However, Faustus also pays the price for his desires, which aligns with the medieval notion of 

divine retribution for those who dare to challenge God's authority. Despite his intellect and 

potential, Faustus's actions are guided by a misguided quest for power, fame, and pleasure, leading 

to his tragic downfall. His bargain with the devil results in the selling of his soul, which ultimately 

leads to his damnation. 

 



 

 

The clash between the Renaissance and medieval values is evident in Faustus's struggle between 

his intellectual pursuits and his moral consciousness. While he initially experiences excitement and 

satisfaction in his newfound powers, he is plagued by a deep sense of guilt and a realization of the 

spiritual consequences of his actions. The conflict between his Renaissance ideals and the medieval 

moral framework ultimately consumes him, as he is unable to reconcile his intellectual ambitions 

with the spiritual consequences of his choices. 

In this way, Faustus can be seen as a tragic figure who pays the price for being a Renaissance man 

in a medieval world. His tragic flaw lies in his hubris, his overreaching ambition, and his disregard for 

the ethical and spiritual implications of his actions. Faustus's tragic journey serves as a cautionary 

tale, highlighting the dangers of unchecked ambition and the conflict between human aspirations 

and divine authority. 

Overall, the statement aptly characterizes Faustus as a tragic figure caught between the 

Renaissance and medieval ideals, encapsulating the inherent tension and consequences of defying 

the established order. Faustus's downfall serves as a powerful reminder of the complex interplay 

between human desires and the limitations imposed by societal and moral constraints. 


