
 

 

Indian Classical Literature PYQ 2022 

 

Q1. Critically examine the nature of rage and grief in the representation o f Gandhari. 

Ans. Gandhari, a prominent character from the Indian epic, the Mahabharata, is often portrayed as a 

complex figure struggling with intense emotions, including rage and grief. Her representation reflects 

the depth of human emotions and the moral dilemmas faced by individuals in the midst of a great 

conflict. Let's examine the nature of Gandhari's rage and grief critically: 

Rage: 

Blinded by Grievance: Gandhari's rage is deeply intertwined with her personal grievances. She chose 

to blindfold herself throughout her life as an act of solidarity with her blind husband, Dhritarashtra. 

This choice, while showing her devotion, also becomes a source of anger as she endures the 

consequences of his decisions, including the mistreatment of their rightful heirs, the Pandavas. 

Vengeance: Gandhari's anger transforms into a desire for revenge after the Kurukshetra War, which 

claimed the lives of her sons and brought immense suffering to her family. Her fierce desire to 

avenge her sons' deaths reflects her overwhelming grief and fuels her anger towards the victors of 

the war. 

Grief: 

Motherly Grief: Gandhari's grief is one of the most profound emotions she experiences. The loss of 

her sons, whom she nurtured and loved, is a source of immeasurable sorrow. Her grief is 

compounded by the realization that the war and its consequences were avoidable had her husband 

and sons made different choices. 

Conflict between Love and Grief: Gandhari's grief is further complicated by her maternal love for her 

sons. Despite their wrongdoings, her love for them is undeniable, leading to inner conflict. Her ability 

to mourn their loss while acknowledging their flaws reflects the depth of her emotional turmoil. 

Loss of Control: Gandhari's grief also highlights her vulnerability and loss of control over her destiny. 

Her earlier decisions, such as the choice to blindfold herself, are entwined with her grief, as she 

experiences the consequences of her actions and the tragic outcomes they have contributed to. 

Gandhari's representation of rage and grief serves as a poignant reminder of the emotional 

complexity that underlies epic narratives. Her character showcases the intricate interplay between 

love, devotion, anger, and sorrow. Her internal struggle mirrors the larger themes of the 

Mahabharata, including the consequences of human actions, the moral dilemmas faced by 

individuals in times of conflict, and the inevitability of suffering in the midst of power struggles. 

In conclusion, Gandhari's nature of rage and grief in her representation within the Mahabharata 

highlights her complex emotional journey. Her experiences encompass the depths of human 

emotions, from motherly love and devotion to vengeance and overwhelming sorrow. Her character is 

a testament to the emotional realism woven into epic narratives, reminding us of the universality of 

emotions across time and cultures. 

 

 



 

 

Q2. Comment on the role of Misrakesi in the play Abhijnanasakuntalam. 

Ans. Misrakesi is a significant character in the ancient Indian play "Abhijnanasakuntalam," written by 

Kalidasa. She plays a unique and essential role in the narrative, contributing to the development of 

the plot and the exploration of various themes. Let's delve into the role of Misrakesi in the play: 

1. Catalyst for Plot Advancement: 

Misrakesi is a courtesan who is sent by Dushyanta to win over Sage Kanva, the adoptive father of 

Shakuntala. Her purpose is to pave the way for Dushyanta to visit the hermitage and meet 

Shakuntala. Misrakesi's interactions with Kanva and the other sages create a pretext for Dushyanta's 

arrival and subsequent relationship with Shakuntala. 

2. Foil to Shakuntala: 

Misrakesi's character serves as a foil to the virtuous and innocent Shakuntala. Misrakesi represents 

the world of the court and city, while Shakuntala symbolizes the purity and simplicity of the forest. 

Their contrasting characters highlight the differences between the two worlds and contribute to the 

dramatic tension of the play. 

3. Symbolism of Urban Life: 

Misrakesi's presence at the hermitage introduces elements of urban culture and courtly behavior 

into the tranquil and spiritual atmosphere of the forest. Her attire, mannerisms, and speech reflect 

the customs and lifestyle of the city, providing a stark contrast to the ascetic life led by the sages. 

4. Comic Relief: 

Misrakesi also provides moments of comic relief in the play. Her interactions with Kanva and other 

sages are laced with humor, particularly as the sages try to decipher her motives and true identity. 

Her attempts to win the sages' favor with her charm and dancing skills lead to comedic situations 

that break the tension of the narrative. 

5. Reflection of Worldly Desires: 

Misrakesi's character embodies worldly desires, especially her desire for material wealth and the 

attention of men. Her role in the play serves as a contrast to the spiritual and selfless nature of the 

hermitage, highlighting the clash between material desires and the pursuit of higher truths. 

In essence, Misrakesi's character in "Abhijnanasakuntalam" serves multiple purposes. She advances 

the plot, contrasts with the main protagonist, symbolizes urban life, provides comic relief, and 

highlights the tension between the world of desires and the world of spirituality. Her interactions 

with other characters and her actions contribute to the complexity and richness of the play's 

narrative, helping to explore various themes and aspects of human nature. 

 

 

Q3. Identify the speaker, the context and critically comment on the following lines: "It was, indeed, 

for Madanika's sake that I undertook a risky adventure." 

Ans. The speaker of the lines "It was, indeed, for Madanika's sake that I undertook a risky adventure" 

is Charudatta. These lines are spoken by Charudatta in the play "Mricchakatika," also known as "The 

Little Clay Cart," written by Shudraka, an ancient Indian playwright. 



 

 

Context: 

In the play, Charudatta is a poor but virtuous Brahmin who falls in love with Madanika, a courtesan, 

despite their differing social statuses. The lines are spoken by Charudatta when he is reflecting on his 

recent actions. He had given away his valuable cart to a thief out of compassion and charity. 

However, this act ends up entangling him in a web of intrigue and danger as the cart contained a 

stolen royal treasure. 

Critical Commentary: 

These lines offer insight into Charudatta's character and motivations. His assertion that he undertook 

the risky adventure for Madanika's sake demonstrates his deep affection and willingness to go to 

great lengths for her well-being. It also highlights his innate goodness and his tendency to act out of 

kindness and generosity, even if it puts him at personal risk. 

Furthermore, these lines underscore the theme of love transcending societal barriers. Charudatta's 

love for Madanika is genuine and profound, and he is willing to jeopardize his own safety for her 

happiness. The risky adventure he undertakes symbolizes the extent to which he is willing to sacrifice 

for the woman he loves. 

Charudatta's character is often contrasted with the corrupt and opportunistic characters in the 

play. His actions and motivations stand in stark contrast to those who are driven by greed and self-

interest. This contrast between Charudatta's nobility and the moral degradation of others serves to 

emphasize his virtues and make him a sympathetic and relatable character. 

In conclusion, Charudatta's declaration that he undertook a risky adventure for Madanika's sake not 

only reveals his deep love for her but also highlights his selflessness and virtuous nature. These lines 

contribute to the characterization of Charudatta as a principled and compassionate protagonist in 

"Mricchakatika," and they reinforce the play's themes of love, sacrifice, and the clash between virtue 

and corruption. 

 

 

Q4. Identify the speaker, the context and comment critically on the following lines: "I alone am the 

thief! Through my error I have failed to protect the people Of the southern kingdom. Let my life 

crumble in the dust." 

Ans. The speaker of the lines "I alone am the thief! Through my error I have failed to protect the 

people Of the southern kingdom. Let my life crumble in the dust" is King Dhritarashtra. These lines 

are spoken by Dhritarashtra in the epic Mahabharata, specifically in the context of the events leading 

up to the great war of Kurukshetra. 

Context: 

The lines are spoken as Dhritarashtra, the blind king of the Kauravas, reflects on the unfolding events 

that have led to the impending war between the Kauravas and the Pandavas. Dhritarashtra is 

expressing his remorse and guilt for his role in the injustices and conflicts that have plagued the 

kingdom. His eldest son, Duryodhana, is the one who has sown the seeds of division and hostility, 

which have ultimately culminated in the war. 

Critical Commentary: 



 

 

These lines reveal Dhritarashtra's complex emotions and his realization of the consequences of his 

actions and inactions. As the king, he had the responsibility to ensure justice and protect his 

subjects, but he allowed his own attachment to his son Duryodhana to cloud his judgment. This led 

to the mistreatment of the Pandavas and the eventual breakdown of the kingdom. 

Dhritarashtra's confession of being the "thief" symbolizes his acknowledgment that he is 

responsible for the state of affairs that have pushed the kingdom to the brink of war. The term "thief" 

reflects his realization that his own desires and decisions have stolen the peace and harmony of his 

realm. 

The lines also highlight the internal conflict faced by Dhritarashtra. He acknowledges his mistakes 

and failures, but his attachment to his son and his own ambitions prevent him from taking decisive 

action to prevent the impending disaster. His declaration that he is willing to let his life "crumble in 

the dust" is a reflection of his guilt and his recognition of the price that his negligence may exact 

from him and his kingdom. 

Overall, these lines encapsulate Dhritarashtra's moral dilemma and the tragic consequences of his 

inability to effectively govern and ensure justice. They serve as a poignant moment of introspection 

and realization in the epic, showcasing the complexity of human nature and the price of flawed 

leadership. 

 

 

Q5. Enumerate a key feature of Tamil poetics as explained by A.R. Venkatachalapathy. 

Ans. A key feature of Tamil poetics, as explained by A.R. Venkatachalapathy, is the concept of "tinai." 

In Tamil literature, "tinai" refers to different landscapes or environments, and each tinai is associated 

with a specific mood, season, and emotional state. These tinai serve as a framework for 

understanding and categorizing the various emotions and experiences conveyed in poetry. Each tinai 

is linked to a particular aspect of nature, such as mountains, forests, seashores, and agricultural 

fields. 

The concept of tinai provides Tamil poetry with a rich and nuanced way of expressing emotions 

and experiences. It helps poets align their verses with the natural world, enhancing the imagery and 

depth of their work. By using specific tinai to convey certain emotions, poets create a seamless 

connection between the external environment and the internal emotional landscape of their 

compositions. This concept contributes to the evocative and sensory nature of Tamil poetry, 

enriching its themes and aesthetics. 

Overall, the concept of "tinai" in Tamil poetics reflects the close relationship between nature, human 

emotions, and literary expression. It is a unique and fundamental feature that enhances the depth 

and complexity of Tamil literature. 

 

 

Q6. Examine the significance of Draupadi's question in the Assembly Hall. How does it reflect on 

the dynamics of virtue and power in the dicing episode?  



 

 

Ans. Draupadi's question in the Assembly Hall during the dicing episode in the Mahabharata is a 

pivotal moment that holds great significance in reflecting on the dynamics of virtue and power. The 

question she raises highlights the moral complexities and the abuse of power that underlie this 

dramatic incident. Let's examine the significance of Draupadi's question and its reflection on the 

interplay of virtue and power: 

Context: 

In the Assembly Hall, during the infamous game of dice, Yudhishthira, the eldest of the Pandavas, 

loses himself first, then his brothers, and eventually Draupadi herself to the Kauravas in the game. As 

the Kauravas attempt to disrobe Draupadi in the presence of the assembly, she questions the 

legitimacy of their actions. 

Significance of Draupadi's Question: 

Draupadi's question, "Have you all lost yourself before staking me?" challenges the moral and ethical 

basis of the dicing episode. By asking this question, she draws attention to the hypocrisy of playing a 

game where one stakes something one doesn't possess. She implies that if the Pandavas themselves 

were not their own masters when they staked her, then the wager should be deemed invalid. 

Reflection on Virtue and Power: 

Abuse of Power: The dicing episode exemplifies the abuse of power by the Kauravas. Duryodhana, 

fueled by his jealousy and desire to humiliate the Pandavas, manipulates the game to ensure their 

downfall. Draupadi's question underscores how power is being abused to exploit and degrade the 

virtuous. 

Questioning Virtue and Dharma: Draupadi's question questions the virtue of dharma (righteousness) 

that is expected to govern the actions of leaders and kings. The dicing episode reveals a lack of 

dharma on the part of Duryodhana and the other Kauravas, who disregard moral principles for 

personal gain. 

Asserting Agency: Draupadi's question also asserts her agency and autonomy as an individual. Her 

question implies that she cannot be treated as mere property to be wagered, highlighting the 

inherent dignity of every individual, regardless of their circumstances. 

Collective Responsibility: The assembly's silence in response to Draupadi's question reflects the 

collective moral failure of the court. Their inaction exposes how the desire for power and the fear of 

opposing the powerful can overshadow virtuous actions. 

In essence, Draupadi's question serves as a moral compass in the face of the abuse of power and the 

disregard for virtue. It calls attention to the ethical bankruptcy of the dicing episode and the 

hypocrisy of the Kauravas' actions. This moment challenges the audience to reflect on the 

complexities of virtue, power, and the responsibilities that come with leadership. Draupadi becomes 

a symbol of resilience and a voice against injustice, even in the face of those in authority. 

 

 

Q7. Bring out the concerns and anxieties of King Dusanta regarding Sakuntala's parentage in Act 1. 

Does the play reflect a similar process in his queries about Sarva-Damana in Act 7?  



 

 

Ans. In Act 1 of the play "Shakuntala" by Kalidasa, King Dushyanta's concerns and anxieties regarding 

Shakuntala's parentage arise due to the uncertainty surrounding her origins. These concerns stem 

from his initial encounter with Shakuntala in the hermitage and their subsequent blossoming love. In 

Act 7, when King Dushyanta queries about Sarva-Damana, a child he encounters, there is a parallel 

process in terms of his concerns about parentage, but the context and nature of the inquiries are 

different. 

Act 1 - Concerns about Shakuntala's Parentage: 

Anxieties about Reputation: In Act 1, Dushyanta expresses concerns about Shakuntala's parentage 

because he is smitten by her beauty and charm. However, he worries that if he publicly 

acknowledges their relationship, it might tarnish his reputation as a king and as a married man. 

Fear of Scandal: Dushyanta is also concerned about the potential scandal that could arise from his 

involvement with a woman of uncertain lineage. He questions the hermitage's head about 

Shakuntala's parentage, indicating his unease about the implications of their relationship. 

Act 7 - Concerns about Sarva-Damana: 

Curiosity about Identity: In Act 7, Dushyanta's queries about Sarva-Damana's parentage stem from 

his curiosity about the boy's identity. He has a hunch that the boy might be related to Shakuntala, 

and this connection intrigues him. 

Desire to Uncover Truth: Unlike in Act 1, Dushyanta's inquiries in Act 7 are motivated by a desire to 

uncover the truth and connect the dots between Sarva-Damana and his earlier relationship with 

Shakuntala. He genuinely wants to know if the boy is his son and seeks confirmation. 

While there is a parallel process in terms of Dushyanta's concerns about parentage, there is a 

significant shift in his motives and attitudes. In Act 1, his concerns are more self-centered, revolving 

around his reputation and potential scandal. In Act 7, his inquiries are driven by a genuine desire to 

establish a connection with his possible son and to understand the truth of his parentage. 

Overall, the play "Shakuntala" reflects Dushyanta's evolving emotions and the transformation of his 

concerns regarding parentage. From a place of initial doubt and anxiety, Dushyanta's inquiries in Act 

7 reflect a more mature and genuine pursuit of truth and connection, mirroring his growth as a 

character over the course of the play. 

 

 

Q8. Examine the friendship between Maitreya and Charudatta. What light does it throw on the 

role and position of Vidushaka in Sanskrit plays?  

Ans. The friendship between Maitreya and Charudatta in the Sanskrit play "Mṛcchakatika" (The Little 

Clay Cart) by Shudraka is a significant and heartwarming aspect of the story. Their relationship sheds 

light on the role and position of the Vidushaka, or the comedic sidekick, in Sanskrit plays. 

Friendship between Maitreya and Charudatta: 

Mutual Respect and Trust: Maitreya, a poor Brahmin, is Charudatta's loyal and devoted friend. 

Despite their differing social statuses, their friendship is based on mutual respect and trust. 

Maitreya's unwavering support for Charudatta highlights the depth of their relationship. 



 

 

Emotional Support: Maitreya serves as Charudatta's confidant and provides emotional support 

during his trials and tribulations. He stands by Charudatta's side even when the latter faces dire 

circumstances due to his impoverished state and the political machinations of the court. 

Comic Relief: Maitreya's witty and humorous remarks provide comic relief in the play's otherwise 

tense and dramatic moments. His lightheartedness contrasts with Charudatta's serious nature, 

creating a dynamic that enhances the play's overall tone. 

Role of Vidushaka: 

Comic Relief: The Vidushaka is a quintessential character in Sanskrit plays, serving as the comedic 

counterpart to the main character. Maitreya fulfills this role by injecting humor and lightness into the 

narrative, balancing out the more serious aspects of the story. 

Social Commentary: Through his witty observations and comments, Maitreya often offers social 

commentary on the events and characters in the play. His perspective provides a lens through which 

the audience can reflect on the actions of other characters. 

Bridge to the Audience: The Vidushaka often breaks the fourth wall and directly addresses the 

audience, engaging them and creating a sense of inclusivity. Maitreya's interactions with the 

audience bring them closer to the story and its characters. 

Character Foil: The Vidushaka's personality and behavior often contrast with that of the main 

character, emphasizing the latter's virtues or flaws. In "Mṛcchakatika," Maitreya's light-heartedness 

complements Charudatta's seriousness. 

The friendship between Maitreya and Charudatta not only adds depth to the characters but also 

demonstrates the multifaceted role of the Vidushaka. Maitreya's presence as a supportive friend and 

a source of comic relief enhances the play's narrative and engages the audience on multiple levels. 

Through Maitreya, the role of the Vidushaka showcases its importance in providing both 

entertainment and a means of commentary within Sanskrit drama. 

 

 

Q9. Comment on Kovalan's relationship with Kannaki and Madhavi in the Book of Pukar of The 

Cilappatikaram. How does it help us appreciate the role of the two women in the society of that 

period? 

Ans.  In the Tamil epic "Cilappatikaram," specifically in the Book of Pukar, Kovalan's relationships with 

Kannaki and Madhavi play a significant role in highlighting the dynamics of love, loyalty, and the 

societal roles of women during that period. These relationships provide insights into the societal 

norms and the complex roles that women held in the ancient Tamil society. 

Kovalan's Relationship with Kannaki: 

Kovalan's relationship with Kannaki is characterized by love, trust, and loyalty. They are depicted as a 

devoted couple deeply in love with each other. Kovalan's marriage to Kannaki represents a traditional 

and socially accepted relationship that holds the promise of a harmonious life. 

Kovalan's Relationship with Madhavi: 



 

 

Kovalan's relationship with Madhavi, a courtesan, contrasts with his relationship with Kannaki. 

Madhavi is a dancer and entertainer, and their relationship begins as a romantic liaison. Kovalan is 

drawn to Madhavi's beauty and charm. However, their relationship is marked by materialism and 

infidelity, leading to Kovalan's financial ruin. 

Role of Kannaki and Madhavi in Society: 

Kannaki - The Virtuous Wife: Kannaki is portrayed as a devoted and virtuous wife. She is supportive 

of Kovalan, and her loyalty and love remain steadfast even when she learns of his affair with 

Madhavi. Her commitment to Kovalan and her display of unwavering devotion are reflective of the 

ideals of pativratya (chaste devotion to one's husband) valued in ancient Tamil society. 

Madhavi - The Courtesan: Madhavi's character represents a different facet of women's roles in that 

society. As a courtesan, Madhavi embodies the artistic and entertainment aspects of the society. Her 

relationships with men, including Kovalan, are socially accepted within the context of her profession. 

Madhavi's character illustrates the existence of different societal roles for women, each with its own 

set of expectations and norms. 

Societal Reflections: 

The relationships of Kovalan with Kannaki and Madhavi offer insights into the multifaceted roles 

that women played in ancient Tamil society: 

Ideal Wife vs. Courtesan: The contrasting portrayals of Kannaki and Madhavi highlight the distinction 

between the roles of an ideal wife and a courtesan. Kannaki represents the traditional values of 

fidelity and devotion, while Madhavi embodies the artistic and entertainment aspects of the society. 

Norms and Morality: The story of Kovalan's relationships reflects societal norms and expectations 

related to marriage, fidelity, and the role of women. Kannaki's steadfastness emphasizes the societal 

reverence for virtuous wives, while Madhavi's role reflects the acceptance of the courtesan 

profession within the society. 

Complexity of Relationships: The contrasting relationships underscore the complexities of human 

emotions and relationships. They also highlight how societal norms can influence and shape these 

dynamics. 

In conclusion, Kovalan's relationships with Kannaki and Madhavi in the Book of Pukar of 

"Cilappatikaram" offer a nuanced portrayal of the roles and expectations of women in ancient Tamil 

society. These relationships provide valuable insights into the societal values, norms, and the 

multifaceted roles that women played in that historical period. 

 

 

Q10. Examine the key features of the various rasa as outlined in the Natyasastra. 

Ans.  In the Natyasastra, an ancient Indian treatise on performing arts, the concept of "rasa" is 

fundamental. Rasa refers to the emotional flavor or sentiment that is evoked in the audience through 

the performance of a play, dance, or other artistic forms. The Natyasastra identifies eight primary 

rasas, each with its own distinct emotional quality. Here are the key features of the various rasas as 

outlined in the Natyasastra: 



 

 

Shringara (Love): Shringara is the sentiment of love, attraction, and beauty. It encompasses various 

forms of romantic love, from tender affection to passionate desire. The emotions associated with 

shringara can include happiness, longing, and the joy of union. 

Hasya (Laughter): Hasya is the sentiment of humor and laughter. It covers various forms of comedic 

expressions, ranging from playful humor to outright satire. The goal of hasya is to evoke joy and light-

heartedness in the audience. 

Karuna (Compassion): Karuna is the sentiment of compassion and empathy. It arises when 

characters undergo suffering, pain, or tragedy. The audience is moved by the characters' plight, and 

feelings of sympathy and sadness are evoked. 

Raudra (Anger): Raudra is the sentiment of anger and fury. It emerges when characters experience 

outrage, indignation, or confrontation. The expression of raudra can evoke a sense of tension and 

power. 

Veera (Courage): Veera is the sentiment of heroism, valor, and courage. It arises when characters 

display bravery and determination in the face of challenges or adversities. Veera evokes feelings of 

admiration and inspiration. 

Bhayanaka (Fear): Bhayanaka is the sentiment of fear and terror. It emerges when characters 

encounter danger, threats, or the unknown. The audience experiences a sense of apprehension and 

suspense. 

Bibhatsa (Disgust): Bibhatsa is the sentiment of disgust and revulsion. It arises when characters or 

situations are portrayed in an unpleasant or repulsive manner. The audience may experience feelings 

of aversion and discomfort. 

Adbhuta (Wonder): Adbhuta is the sentiment of wonder and amazement. It emerges when 

characters experience something extraordinary, supernatural, or awe-inspiring. Adbhuta evokes a 

sense of astonishment and fascination. 

These eight rasas are considered the fundamental emotional categories that a performance can 

evoke in the audience. However, the Natyasastra also describes the "santa rasa," a ninth rasa that 

represents a state of tranquility or a neutral emotional state. The combination and interplay of these 

rasas contribute to the richness and complexity of Indian performing arts, allowing artists to create 

performances that resonate with a wide range of emotions and experiences. 


